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ENTERTAINMENT

VISUAL ARTS

Mystic crystal revelations: Painting the age of Aquarius
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brighter colors in the inner circle of
the picture. In the painting, which
is number eight at this exhibition (it
is actually No. 107 in Giguere’s
complete body of work), a dark
blue rectangle forms the outer
framework. Within it lies a dark
red frame, and within that, an oval
outline reveals a landscape that
borders on surrealism. A yellow
sun, a green column, and a red, tail-
like object create a perfect balance
within the space.

In painting No. 6, Giguere em-
E)uyu a clever technique in which

e adds small insets at the left and
-rigla'lt sides of the painting to reveal
what the scene would look like if it
continued beyond the work’s edges.
At the right of the painting, two
poles lean against the side of a
curving wall. A “window” inset in
the wall reveals, in miniature, that
the poles are leaning against a
large column.

Another interesting thing that is
happening in No. 6 is the apparent
upward propulsion of a yellow oval.

ost of it has already gone past the
top of the painting, so we see only
the bottom portion. This implied
continuity beyc.u the borders of
the canvas is an important unifyin
element in all of Giguere’s work. I
it were possible to put his entire
body of work into one room, the
viewer would be treated to approx-

imately 708 feet of continuous, re- .

lated art that Giguere calls a “visu-
al diary of connecting pieces.”

Giguere has actually codified his
diary into “chapters,” with each
chapter containing work done in
certain colors and uslnF certain
media. The works on display at 123
Arts represent several of Giguere's
chapters, including four, five, nine,
10, 16 and 17, with chapter 17 being
his most recently completed work.

The largest piece on display, No.
10, is a 20-foot mural from Chapter
17 that perhaps best illustrates the
main themes of this complex art-
ist's work.

In this mural, done in dry pastels,
Giguere is most successful at creat-
ing the timeless, continuous dimen-
sions he is seeking. Designed for a
corporate board room, the waving
lines, forms and colors create a
feeling of space and freedom that
should be ideal for brainsiormiug
‘and problem-solving. The effect
Giguere achieves through his bal-
ance of color and line is one of pur-
-poseful nothingness: Don't struggle
to give meaning to the picture; In-
stead, let the picture free you to
drift and dream of whatever you
choose.

“‘dawning of the
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Giguere describes the work he
has done in Chapter 17 as follows:
“One color harmony. The recapitu-

‘altion of many ideas put together,
.and stronger use of the Aquarius

'symbol." .
According to Giguere, the unify-
ing theme throughout his visual di-

ary is, in both form and content, the

.Aquarius symbol (which looks like a
‘basic sine wave). By using it hori-
-zontally and vertically, he creates
‘spheres, combinations of which in

simple designs of waving lines and

.spheres provide the main dimen-
'sions for his work. Often the curve
.of the wave in one picture will pick
‘up in the next.

For Giguere, however, the

‘Aquarius symbol is more than an
‘appealing wavy the
cal “Hair” told us, this is the

line. As the musi-

a‘ge of Aquarius,”
c

the 2,000-year e of history that

runs from 2,000 to 4,000 A.D.
‘Gigu

ere sees the Aquarian age as a

time of enlightenment and peace,

the time when “the mind will take

over the body."”

" This type of mystic idealism that
burned brightly in the '60s is still
alive in Giguere’s eyes, and it is the
inspiration for his work. He be-
lieves that "“a society surrounded
by well-organized forms, colors and
sounds could easily achieve high
levels of consciousness.”

“I'm a Utopian,” he says. “I be-
lieve that it is le to create
something perfect somewhere, and
I'd like to go there.

“I lived in almost total solitude
for eight years to purify myself, to
get away from of the ) dgmg
and being evil,” he continued. “I'm
not perfect, but 1 can differentiate
between evil and beauty, and I'm

for beauty.”

. “Meditation Through Color”
by Jean-Jacques Giguere is on
display at 123 Arts, located at
S123 Madison, through June 28.
Gallery hours are 11 am. to 7

m. Tuesday through Saturday.

or more information, call 624-
ARTS.



